Ou «tpeg» tng Biviavng/ The Viniani Trio
In0pog MeAetdng (1906-2003)

O Zmupocg MeAetdn g uttnpée evag amo toug onpavtikotepoug EAMNnveg dwtoypadoug tou 2000
alwva, o omoiog dikaiwg amokAnBnke o «pwtoypddog tng EBvikng Avtiotaong». Mevvnuévog otnv
TuBpo to 1906, padntevoe otnv ABrva dimAa otov lewpylo Mmouka, aroktwvtag Badld yvwaon
NG KAAOIKAG TpocwTioypadiag kat Tng daxeipiong tou dwtoc.

H kopudaia otiypn tng mopeiag tou onuewwdnke 1o 1944, o6tav avéBnke otnv EAc0Bepn EAAASa
yla va antaBavaticel 1o £mog tou €vortAou aywva. O dlog eplypddel Tnv avodo tou otn Biviavn,
Tov MEydofa, To MEPACHA TOU TIOTAHOU HE TO «KaPEAL», pwToypadidel To XwpPLd Kal ATTOTUTIWVEL
TIC KABNUEPLVEG elkOVEC TNG (WA eKel. Me Tov GakO TOL dNULOVPYNOE HEPLKEG ATTO TLC TILO
EUPBANHATIKEG KAL NPWIKEC EIKOVEC TNC CUYXPOVNC LOTOPIAG Hag —arod Ta JvNUELWDN TTopTpETa
ToU Apn BeAouxlwtn HEXPL TIG LOTOPLIKEG ouvedpldcelg Tng «KuBEpvnong tou Bouvou» atoucg
Kopuoxadec.

H patid tou dev Ntav anAwg kataypadikr) aAAd Babid KAALTEXVLIKI, TipoadidovTag pia ETIKA
dldoTaon ota IMPOCWTIA TWV AvIapTwV. MeTAMoAEUIKA, TO £pYO0 TOL dLWXONKE KAl 0 (3log
aAvVayKAoTNKe va KPUREL TA APVNTIKA TOU YA XPOVLa, HEXPL TNV EKOOGCN TOU PVNHELWSOoUC
Aeukwpartog «Me Touc avtdptec ota Bouvar» to 1976. MNeBave otnv ABrva to 2003, adrvovtag
éva avektignto apxeio mou puAdooetal oto Mouceio Mmevakn.

Spyros Meletzis (1906-2003)

Spyros Meletzis was one of the most important Greek photographers of the 20th century, rightly
hailed as the “photographer of the National Resistance.” Born on the island of Imbros in 1906,
he apprenticed in Athens under Georgios Boukas, acquiring a deep mastery of classical
portraiture and lighting.

The defining moment of his career came in 1944, when he traveled to Free Greece (Eleftheri
Ellada) to document the epic of the armed resistance. He recounted his journey up to Viniani
and Megdovas, crossing the river in a traditional cable car (kareli), photographing the village,
and capturing scenes of daily life. Through his lens, he created some of the most iconic and
heroic images in modern Greek history — from his monumental portraits of Aris Velouchiotis to
the historic meetings of the Political Committee of National Liberation (“Mountain
Government”) in Koryschades.

His perspective was never merely documentary; it was deeply artistic, bestowing an epic
grandeur upon the faces of the partisans. In the post-war period, his work faced persecution,
forcing him to hide his negatives for decades until the publication of his landmark photobook,
With the Partisans in the Mountains, in 1976. He died in Athens in 2003, leaving behind an
invaluable photographic archive preserved today at the Benaki Museum.

AnpnRtpng MeyaAidng (1908-1979)

O Anuntpng MeyaAidng yevvnBnke otnv ABriva to 1908. Yrip&e évag amod Toug oNUAVTIKOTEPOUC
‘EMnvec wypddoug Kal XapAaKTEG TNE YEVLIAG TOU, TOU OTTO{0OU TO OVOHA TAUTIOTNKE anoAuta he



TNV EIKAOCTLIKA Kataypadn Tou aneAeuBepwTtikoL aywva. Exovtag ortouvddcel {wypadLkr oto
Mapiot kat otnv Avwtdtn ZxoAn KaAwv Texvwy tng ABrvag, dLEBeTE Yla otEépen akadnuaikn
nadeia.

Katd tn didpkela tng Katoxng evidxdnke evepyd otnv Avtiotaon Kat avelaBe emikedalng tou
dwrto-KvnuatoypadpikoL cuvepyeiou Tou EAAZ. Zuvodelovtag Toug avidpteg ota fouvd,
AeltoVpyNoE WE Evag ATUTIOC TIOAEULKOC AVIATIOKPLTN G TNE TEXVNG, OXEALAJOVTAG GTO XAPTL TG
NYETIKECG HOPDEC TOU KIVAHPATOC, TOUC ATTAOUC HAXNTEC KL TIG KABNUEPLIVEC TOUG OTIYHEG. Tov
ouvavtape otn Biviavn va amotumwyvel ELKACTIKA TOUC AVTAPTEC, TNV wpa Ttou 0 MeAetdig Tov
dwroypaodidel kat o Apng BeAouxiwtng mapakoAouBel tn oknvi.

To TTOAUTIHO AUTO UAIKO CUYKEVTPWONKE Kal EK3OONKE Ao tov (3o 0 1946 oto ePPANUATIKO
«NeUkwpa tou Aywva EAM — ENAS 1941-1945». MetamoAeuikd, o MeyaAidng mapepeLve Tiotog
OTIC APXEC TOU KOWWVLIKOU peaAloHoU, otpedovtag To BAEUHA TOU GTOV HOXB0 TNG EPYATIKNAC
TAENC, ME XAPAKTNPLOTIKO Oelya 1o ASUKW A TOU YA TOUG Atyvitw puxoug oto AABEPL (1960).
MéBave otnv ABriva to 1979.

Dimitris Megalidis (1908-1979)

Dimitris Megalidis was born in Athens in 1908. He was one of the most important Greek painters
and printmakers of his generation, whose name became synonymous with the artistic depiction
of the liberation struggle. Having studied painting in Paris and at the Athens School of Fine Arts,
he possessed a solid academic grounding.

During the Axis Occupation (1941-1944), he became actively involved in the Resistance,
eventually taking charge of the ELAS photography and film unit. Accompanying the guerrillas in
the mountains, he served as an unofficial war correspondent of art, sketching the movement's
leaders, ordinary fighters, and daily moments on paper. We find him in Viniani sketching the
guerrillas, while Meletzis photographs him and Aris Velouchiotis looks on.

This invaluable material was compiled and published by Megalidis himself in 1946 in the iconic
Album of the EAM-ELAS Struggle 1941-1945. In the post-war period, he remained faithful to the
principles of social realism, turning his artistic gaze toward the toil of the working class—a
prime example being his portfolio on the lignite miners of Aliveri in 1960. He died in Athens in
1979.

BaAwag Zepeptlidng (1911-1983)

O BaAlag Zepeptlidng utnpée kopudaiog (wypadog Kal Xapaking, ToU OTI0ioU TO £PYO
TAUTIOTNKE PE TNV EIKACTIKA AToTUTIWGN TN AvtioTaong Kat Tou AdikoU TIOAITIGHOoU TNG
untaibpou. levvnuévocg oto Kpaovovtap tng Pwoiag and EAAnveg yoveigto 1911, eykataotdbnke
otnv EMdada to 1923 kat ortovdace otnv Avwtdtn 2xoAn KaAwv Texvwy uto tov Kwvotavtivo
MapBevn, avamtuooovtag Eva Uhocg TTou cuvduadle TNV akadnuaikn elBapyia pe
eEMPECLIOVIOTIKEG TAOCELC.

H kaBoplotikn kaptn npbe to 1944, détav avéPnke ota Bouvd Kal EYKATECTNOE TO £PYACTHPLO
Tou ota Aypada. Me adpEC YPAUHEC KAl PVNHELAKO KOWWVLIKO PEAALCHO, AelTOUPYNCE WC
XPOVIKoypdadog Tou Aywva, ArmoTUTIWVOVTAC TIC AAKEC CUVEAEVUCELG, Ta SIKAOTAPLA, TIG
aAyPOTIOOEC KAl TOV TITAVIO HOXB0 Tou AaoU yia tnv eAcuBepia.



Xapaktnplotikn eival n tepidnun omtoudn Tou «PAoyepa ato Bouvd» e TIC EMAAMNAEG ELKOVEC KAl
ta okitoa. Tn cuykekplPEvn oknv antabavartidel dwroypadikd kat o Ztupog MeAetlng,
XPNOLHOTIOWVTACG WC OKNVIKO TO ArmAwpa ota AAwvia the Biviavng (tou cwdlovtal €wg onuepa)
—&vav ayarnnuévo ToTo dwrtoypadicewyv Kal AmeLKOVIoEWY yla 0CG0UG TIEPACAV atto eKel KATA TN
SLAPKELA TOU TIOAEHOU, KABWC YUPW TOU ATAWVETAL TO TtTavopapa Twy Aypddpwy Katl Tou
MéydopBa.

MetamnoAspikd, Ttapd TI¢ JIWEELS, 0 ZEPEPTLIDONG TTAPEUELVE TILOTOC OTNV AVOPWTIOKEVTIPIKA
BepatoAoyia. Amé to 1964, n dapovr] Tou otn POd0 MANUPUPLOE TNV TIAAETA TOU HE To W ToU
Alyaiou, 0dnNywvIag ToV o€ PVNHELOKA £pya HE TIPWTAYWVIOTEC TOUC avBpwTioug T BAAacoac.
MéBave otnv ABriva to 1983.

Valias Semertzidis (1911-1983)

Valias Semertzidis was a leading painter and printmaker whose work became synonymous with
the artistic depiction of the Resistance against Nazi’s during the WWII and rural folk culture.
Born in Krasnodar, Russia, to Greek parents in 1911, he settled in Greece in 1923 and studied at
the Athens School of Fine Arts under Konstantinos Parthenis, developing a style that combined
academic rigor with expressionist tendencies.

The decisive turning point in his career came in 1944, when he went up to the mountains and
set up his studio in the Agrafa region. Working with bold lines and monumental social realism,
he served as a chronicler of the Struggle, depicting popular assemblies, folk courts, peasant
women, and the titanic effort of the local people for freedom.

A prime example is his famous study, The Flute in the Mountains, composed of a sequence of
images and sketches. This same scene was also captured photographically by Spyros Meletzis
against the backdrop of the open threshing floors (Alonia) in Viniani - a site that survives to this
day. It was a favorite spot for artists and photographers passing through during the war, offering
a sweeping panorama of the Agrafa range and the Megdovas River.

In the post-war period, despite facing political persecution, Semertzidis remained devoted to
his human-centered themes. From 1964 onward, his time in Rhodes flooded his palette with
Aegean light, inspiring monumental works centered on fishermen and seafarers. He died in
Athens in 1983.
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®dAoyEpa ato Bouvo
Ta okitoa tou BaAwa Zepeptlidn ano tn Biviavn



To Xpoviko dldotnua Twyv d€KA PNvVWwyV tou 1944 Ttou Ttapepelve ota Bouvd tng Evputaviag pe to
UTTOAOLTIO KAAALTEXVLKO eTtiTEAEIO TOU EAAZ, 0 BAAlag Zepeptlidng eoTlddel TNV KAAATEXVIKA HaTLd
TOU OoTOV AvBPWTIO TIOU KATOIKEL 0TA BOUVA, TOV XWPLKO TIou el TNV SUOKOAN Kadnuepwvotnta
TOU PEoa oTa Xpovia Tng aviiotaong.

Tnv ocuykekpLEVN oknvn Kateypade pwioypadikd o Zmtupoc MeAetlAg e Tov ¢ako Tou Kat o
BaAlag 2Zepeptlidng pe T0 oXEDL0 0TO PTIAOK ToU. To BEa auTod Tov amacXOAnace TIOAU Kal Tov
0dNYyNOoE O€ TIOAAEG EYXPWHECG HEAETEC KaL OXEDLA TTOU €yvay TIAVw GTO Bouve, eVW HE TNV
emotTpodn Tou otnv ABnva, ta xpovia 1944-1950, emddOnKe otnv anodoon Tou BEPATog autov
o€ dladopEC TTAPAAAYEG PE TNV TEXVLKH TNE XAPAKTIKAGC. TEAKA To 1950 dnuovpynoe pia peydin
eAaloypadia 2,5 pETpwyv IOV PplokeTal oe WOLWTLKH GUAAOYNA.

H opdda twyv XwpLKWV gival CUYKEVTPWHEVN YUpW arod Tov veapo Houaiko Tou Ttailel pAoyEpa.
Ol akpoateg, AVIPEC Kal YUVAIKEG YE TIG TTapadoClakeEG GOPECLEC TOUC, Ol ToOTTAVNOEC, N yuvaika
ME TNV pOKa, Kal 0To BAB0C ol Kopudeg Twv Aypddwyv CUYKPOTOUV pia oTyun npepiag péoa otnv
avTApa TOU TIOAEOU.

MNa tnv ospd auth Twy Epywy o Zepeptlidng Asetl otov ¢pido Tou Xpioto AAegiou: «[...] ol HopdEg
oL duvateg Tou avbpwrTou, N Ttiotn oTov AvBpwTIo, N TtoTN YOUL OTL N HOUGLKA autA N
Tapadoactakn tng GAoyEPAG, ATAV TTAVTOTE yia va paldéPel Toug avBpwroug Kovtd, va paleutolv
oLavBpwrTol yia va atcBavBouve pla evwpévn duvapn Ptpootd otn {wr, €0TW KAl O€ ATTIAEC
duokoAieg. MNati yia péva, ot BuokoAieg TG wng, pla Katayida, jia ropa n pa tupkaytd, sivat
TO (010 peydAeg 000 eival KL authi n oty tng Katoxng, ou olve oL avBpwrTtol Tng olvBeong,
QATIOMOVWEVOL, E TOV KATAKTNTA YUPW YUpw. Kat eival tdvta éva KAAeopa og aywva yla tn
wnp.

O Baupacpog tou BdAla Zepeptdidn yia Tov aypotn, «tov AvBpwIto TG yne», TTIoU TIPOKUTITEL aTtd
TA TTAO KA TOU BLLUKATA OTA KTHKATA TOU Ttammol Tou oTny Tieploxn tou Kaukdaoou, 8a ¢avel
Wlaitepa ota yeTayeveotepa £pya TOU Ao TNV ZKUPOo Kat thv P6do, He TTopTpETa KAl oUVBEDELC
aypotwy, aAAd kal tottia ano tnv uttepoxn ¢uon ota Bouvd tng Pédou.

MHIEX:

Antoomtacpa ano to BiBAio «BAAIAZ SEMEPTZIAHZ ZuvoptAieg pe tov Xpioto AAe€iou»
Erupédeia: Nikog XatdnvikoAdou

Ekdooelg: Mouoegio Mmevdkn, 2012

dwroypadieg: Zvpog MeAetlng

A Flute in the Mountains

Sketches by Valias Semertzidis from Viniani

During the ten months of 1944 that he spent in the mountains of Evrytania alongside the rest of
the ELAS artistic group, Valias Semertzidis focused his creative gaze on the mountain people—
the villagers enduring their arduous daily lives during the Resistance years.

This particular scene was captured both photographically through the lens of Spyros Meletzis
and in sketches by Valias Semertzidis in his sketchbook. The subject preoccupied Semertzidis



deeply, prompting him to produce numerous color studies and sketches while in the mountains.
Upon his return to Athens, between 1944 and 1950, he devoted himself to rendering the motif
across various mediums, notably through printmaking and engraving. Ultimately, in 1950, he
completed a monumental oil painting spanning 2.5 meters, which now resides in a private
collection.

The composition depicts a group of villagers gathered around a young musician playing the
flute. The listeners—men and women in traditional attire, local shepherds, and a woman at her
spinning wheel—set against the backdrop of the Agrafa peaks, form a moment of tranquility
amidst the turmoil of war.

Regarding this series of works, Semertzidis shared with his friend Christos Alexiou:

“[...] the powerful human forms, faith in humanity, my belief that this traditional music of the
flute has always been meant to bring people together—to gather them so they might feel a
united strength in the face of life, even against everyday hardships. Because to me, life’s
difficulties—a storm, a downpour, or a fire—are just as formidable as that moment during the
Occupation, when the people in the composition were living in isolation, surrounded by the
occupier. Itis, above all, a call to struggle for life.”

Valias Semertzidis’s deep admiration for the peasant, “the man of the earth”—a reverence
rooted in his childhood experiences on his grandfather’s estates in the Caucasus—is
particularly evident in his later works from Skyros and Rhodes. These feature intimate portraits,
group studies of farmworkers, and landscapes capturing the majestic natural beauty of the
Rhodian countryside.
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